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experience, resources and technical skill that goes 
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progress. also the edifice the efforts 
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} 
EAR 
B 


and 
relief 


pains and aches 
feverishness 


influenza 
take 


d 

7 

] 

tablets 


details 
Price 
Rs. nP. 
East India Resorts 2.50 
Guides Delhi 


Rajasthan 2.50 each. 


Guide Kashmir 


Guides Bombay 
State, Calcutta, 
Kerala, Madhya 
Pradesh, Madras, 
South India 


(Madras Andhra 

Pradesh) 1.50 each 
Guide Kulu 

Kangra 1,00 


Hill Stations 
Northern India. 
South India 
Western each 


Guide Agra 
Fatehpur 


Add postage 
forwarding etc. 


Well produced and profusely illustrated, these guide books 
have all the information, includin 


Registration extra 
Orders worth Rs. above are sent post free 


ICATIONS DIVISION 


POST BOX NO. 2011 


Rs, nP. 
Guides Amritsar. 
Banaras, Gwalior 
Lucknow 
Bombay 
The Handbook 
India 2.50 
Guide Art 
Architecture 
Festivals India 1.50 
Panorama 
Set above 
Books for Rs, 31.75. 


Also available 


India—A Souvenir 
Votume 25.00 
India—Pictorial 
Survey 6.50 


cost 


_ 

: 
j 
: 
| 
f 
| 


THE INDIAN JOURNAL 
SOCIAL WORK 


Quarterly devoted the promotion 
Professional Work, Scientific Interpretation 
Social Problem and Advancement 
Social Research published the Tata Insti- 
tute Social Sciences, Chembur, Bombay-38. 


Editor Professor Wadia, 
M.P., Bar-at-law 


The Editor will glad consider 
manuscripts pertaining Labour Welfare, 
Personnel Management, Industrial Relations, 
Education, Family and Child Welfare, Medi- 
cal and Psychiatric Social Work, Mental 
Hygiene, Criminology, Juvenile Deliquency, 
Correctional Administration, Social and 
Moral Hygiene, Physically and Mentally 
Handicapped, Anthropology, Sociology and 
Psychology. 


Subscription Rates 


United States America 
year, Post-free. 


Other foreign countries Rs. 11°00 
year, Post-free, 


Mahasangha 


For Grace, 
Beauty 
and 


Elegance 


BENGAL 


Manufactured 


Banga 


Huge collection Handicrafts, Cottage 


Village Industry Products 


12/1, Hare Street, Calcutta-1. 
Kutir Shilpa Bipani, 

11A, Esplanade East, Calcutta-1. 
159/1A, Rashbehari Avenue, Calcutta-29 
93, Mahatma Gandhi Road, Calcutta-7. 


: 
- 
| 
| 
| 
| 
= 
| 
| 
| 
| 


and the offender too knows this well. ducks and 
tries hide the checker comes. just ignore 
this, you are helping him! 


Please lend your support Railwaymen bring 
him book your own and the national interest. 


TICKETLESS 


TRAVELLING WITHOUT TICKET OFFENCE 


medium 


SOUTH EASTERN RAILWAY 


| 
ast 
3 
é 


Available 


LILY BISCUIT CO. PRIVATE LTD. 


wai 

4 


Volume Two: Number Six 


November— December, Nineteen Sixty One 


FOLK-LORE 


SOME ASPECTS GUJARATI 
FOLK-SONGS 


PATEL 


SONGS SEA 

Salvo, 

Hey vana 

Hey mali veli, 

Hey veli Lani 

Hey chalwa lagi, 

Hey dariye zolan 

Haiso zumal heyce Zallah Zumal heyce. 
Gora gora gal heyce Zallah Zumal heyce. 
Gajave gadial heyce Zallah heyce. 
Reshmi rumal heyce Zallah Zumal heyce. 


out the world for their acumen 
business and trade. you look the 
map Gujerat you will find 
kalpa’ having coastal line 
through which the trade for some four 
thousand years was carried 
Africa the one hand and Persia, 
Ceylon and other Mediterran- 
countries the other. This gave 
rise toa community sailors who had 
leave their wives and children be- 
hind for long period separation. 
During their voyage they sing songs 
joys and sorrows life, 


songs connected with the great ele- 
mental force nature—sea. Sailors— 
the ‘Kharvas’ they are called 
Gujerati—sing peculiar type folk- 
songs called ‘Abavan’ the 
language the water—Sea. Every 
small movement musical 
rhythm. Work impossible for them 
unless accompanied some 
rhythmic songs. While lifting heavy 
timbers and other loads ‘the Kavio’ 
who leads the music sings 
sailor’s songs such way that the 
strength required for different 
work regulated and controlled 
the songs suitable rhythmic 
structure for example for quick 
work with fast tempo— 


Bungla beri—heyeeso 
Aiva sheri—heyeeso 
Sheri loko—heyeeso 
Kahi khajur—heyeeso 
Mere thario—heyeeso 
Thario ranee—heyeeso 
Bhare pani—heyeeso 


The group men pull the rope re- 
peating the word ‘Heyeeso.’ young 
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man pull you can Heyee samhal 
hobellan. 


Hands length use your 


Sing song carry Hayee 
Hand hand, arm arm—Hayee 
Raise the weight, lift the gate—Hayee 


Break the fort, break the port—Hayee 
young man, use 
you don’t you are wench—Hayee 


And your wife shall cast you off—Hayee.’ 


Endless songs are 
taneously according the time re- 
quired between two pulls, the inter- 
val regulated short long line 
words required and about the 
refrain the Dhruva Pankti, e.g., 


And for fast tempo( \the 
refrains are composed two three 
words only. 


These words with the consonants 
aptly used worker’s res- 
piratory system functions harmony 
with the undulations the rhythm 
the songs and these consonants ex- 
press onomatopoetically the strength 
and fatigue involved the strenuous 
labour. 

While measuring the depth water 
the deep sea, one the 
takes long rope and while throw- 
ing into the water sings and informs 
others the exact depth fathoms, 
that they change the direction the 
sails. 


The water two fathoms deep 
here, the water deep here—seven 
and quarter fathom, water 
twelve fathoms deep. 
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These 
meaning but they are sung for the 
sake rhythm required for work and 
they lighten their labour 


songs have sometimes 


making the labour musical. can 
call them too. 
They cheer their weary way, put life 
their labour and give happiness 
their monotonous life the sea. 

The songs are inspired the danc- 
ing and singing waves the sea. The 
wind blowing against their sails, the 
starry nights with dark ocean, feel- 
ing lonliness with 
seperating them from their kith and 
kin—all these they sing music. This 
not only true sailors 
Gujerat Kathiawar but has uni- 
versal aspect, applicable the sailors 
and boatmen the world, whose life 
entwined with the stormy waves 
and the sea. They sing their 
songs similar tune, for exam- 
ple, the fisherman’s songs heard 
from Dr. Bakey Scotland has the 


Sail on, sail 
fishermen—sail on! 


These tunes suggest the distance, 
calling somebody from far 
distance— shows distance and 
tells about solitude. 


SONGS SEPARATION 


This Gujerati ‘Virha-Geet.’ 

The sweet melody the same here 
too; expresses the painful 
melancholy note. The 
reveals the meaning the song. The 
husband sings his wife 


‘After lapse twelve years long, 

Your beloved has come here, 

And you seem sad and pale, belle, 
sailed the seas for twelve years long, 
Also brought precious ornaments for you, 

And you seem sad and pale belle! 


With this song come ‘Viraha- 
Geet,’ the songs separation, 
variety folksongs sung abun- 
dance 

Where there love there bound 
seperation either for long time 
period. And_ without 
separation love would lose all its in- 
tensity. these songs seperation 
are real love-songs. 

Now let see what happens the 
wives those who have sailed away 
across the sea. The young wives who 
are thus left alone home deso- 
late condition have face uneventful 
period seperation from their hus- 
bands just gone out regions far 
ness. She knows not when her husband 
would return, nor does she know whe- 
ther would return all. But after 
all she woman and inspite sad 
prospect she believes her destiny 
and prepares herself wait for some 
news, some letter the return her 
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husband. With period 
bleak expectancy she finds interest 
life, her heart full pangs 
seperation and she wanted give 
expression the same. This she did 
through songs sung while working 
the fields, sowing paddy 
fetching water from the wells 
ponds, while grinding the mills 
the ‘Garba’ dance with other ladies. 
Her mood finds there expression 
through series such ‘Viraha-Geet,’ 
important aspect Gujerati folk- 
songs. And maritime province 
with strong community fisher- 
men, sailors and enterprizer business- 
men who cross seven seas and scatter 
themselves into the distant lands 
fetch foreign wealth. This region 
Gujerat Bombay State the 
coast line the Arabian Sea and the 
coastal people would naturally ply 
their trade through ships. The life 
the sea makes them adventurous and 
the coastal land not fertile for 
agriculture they have some work 
other hence Gujeratis 
are traders nature 
ment. And these conditions gave 
birth hundreds folksongs 
seperation. 

She just the threshold life 
and has not yet tested the fullness 
life, she remain alone her 
home work alone the farm and 
her dear one beyond the horizon. 
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While the wine life overflows bottle, 
beloved one has gone farther land 
Leaving all alone and deserted! 
Who will chat with 
Who will bathe house 
Who will dine with 
While the wine life overflows the 
botile 


She miserable state, the cycle 
seasons, day and night, mirth and 
sorrows just roll and she goes 
chanting songs sorrowful 
mood. 

With heart she gives 
warm send-off her husband with 
red-mark ‘kum-kum tilak’ his fore- 
head. the the 
threshold she pleads with him poli- 
tely and passionately— 


The husband inspite her plead- 
ing words has got ready 
land leaving her all alone 
the house. This sad incident. 
The wife wants with 
band just Sita followed Rama. 
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black horse, wearing black blanket 
Raja Ram going forest, 
You are going away, king, 
Leaving away your queen without any 
shelter 


dear queen, consign you spinning 
wheel, 
And also some maunds cotton 


Also consign you beautiful house, 
And parents look after. 


But she not happy with all these. 
She says— 


would like break your spinning wheel 
and cook food with it, 

Damn your beautiful house, king 

would like away and leave 
Your parents all lamenting. 


And then she pleaded with all her 
tongue and heart. She says— 


Please take with you putting in, 
your 


shall not burdensome you, but 
any how want come with you. 


have odour cardamons, 
Please take with you putting 
your jaws. 


Please carry your pocket. 


Please take with you holding your 
hand. 


She wants with her husband 
becoming light and pleasant edibles 
like ‘Pan’ ‘Sopari’ and ‘Lavang.’ But 
the husband not prepared take 
her with him, because she deli- 
cate and will not able to. undergo 
hardships far lands. 


‘My sweet-heart why abroad 
Don’t you forget write piece 
The pangs separation wring heart. 
sweet-heart please come home the 

months rains, 
Lest you catch cold that wet season, 
But coming home burn ashes! 


Further she says— 


‘My sweet-heart, please 


winter, 


come 


Lest you shiver that cold 
How can safe without master, 
heart burning with flames fire! 
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She feels lonely without the hus- 
band and how unhappy she when 
she goes fair held the neigh- 
bouring city 


fair held the city Surat, 

All kinds bangles are sold here 

But beloved one not home, 

sailing the deep seas; 

were here, would buy all for me! 


these strangers are buying them away, 
‘Cause beloved one not home, 
were here, would buy all for me! 
And here another song ofa letter 
she waited for twelve long years. 


dear husband you have gone far, 
far the south country 

Here this banyan grove 

While fetching water from the well, 

Everyday for twelve years 

Standing the well-step 

have eagerly waited longing 

Longing for your letter 

And truly after twelve years 
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The letter husband came, 
But there was none read me! 

What tragedy was no- 
body read it, nobody was literate 
the whole village! 


school maser met narrow lane, 
read requested him joyfully.’ 


The School-master—-not ordi- 
nary calibre, great Pandit—scholar, 
the only educated man the whole 


village, would deign read out the 
letter her? says— 


Under its cool shade shall read the letter’ 


Not only that— 


‘Get platform built under the banyan tree, 

Sitting platform shall read the 
letter. 

Place chair suitable the platform, 

Sitting the chair shall read the letter, 

Light the lamps all about the chair, 

Then only that light shall read your 
letter. 
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But look the tragedy tragedy— 


read the names mother-in-law 
And father-in-law and many others; 
But there was mention whatsoever 


name, 
Alas! you are not 
husband, 
You are only the son your father and 
mother 


sung with Rasa-Dance Gujerat, 
song seperation which the wife 
tries call her husband from abroad 
sending different messages— 


The myrtle plant sown the country 


Malwa 
And its colour reached Gujerat, Bhabhi has 


applied Henna 
Dever coloured his last finger 
And Bhabhi coloured her teeth, 
whom you show your coloured teeth 
Bhabhi 
When brother has gone foreign 
land 


And she sends word her hus- 
band— 


Tell lord that his brother marrying. 
Please come home speedily. 


brother marries 
Let his marriage procession grand and 


majestic 
Then she uses another trick call 
him home— 
Tell one that his mother 
dying, 


Please come home 
mother dies, let her die peacefully 
And let her burried under our banyan 
tree. 


Tell married one that his true love 


dying, 
Please come home! 


And comes speedily 


The husband took swift horse 
And came the village pond. 


When was quite young left you here 
And went away foreign lands cheating 


you 
She replies— 


And now that have deceived you, 
You have come home speedily 
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The ‘Sanskaras’ music 
the child’s mind while the cradle. 
The mother grinding the corn 
pounding sings cradle-songs 
(Halardan) swinging the cradle with 
the other end tied her toe. 


The swing dear son 
give you toys play—sleep son, 
sleep 


son 


Similarly for small baby— 


swing the cradle and sing for thee- 
sleep 


There are diamonds attached the cradle 
And ringing with delicate bells-sleep 


The haunting melody sung the 
mother with all her love puts the child 
sleep. This also helped the 
words resounding used the coup- 
let. The the weeping child 
and the (words ending 
and the rhythmic swinging the 
cradle and the crackling 
duced swinging-all these affect the 
nerves the young child and with 


the harmony caused this the 


goes sleep once. 


cradle songs for the son whom she got 
the wife Lord Surya 
the sun. 


got hundreds temple built 
And lighted lamps all them 
Then only was blessed with son. 


And what was that prayer 


Favour with son! 
The son put imprints his little feet 
the newly cow-dunged floor! 
Favour with son, 
The son spoil the folds 
well-washed saree while playing 
lap! 
There are songs birth, songs after 
and before pregnancy, songs for Chil- 
dren—play songs, 
bies, love-songs, hundreds mar- 
riage songs describing each phase 
the ceremony, songs married life, 
songs joys work- 
songs, harvest songs, festival songs, 
songs Gods and Goddesses, pilgrim- 
dance-songs, Kathiawari Duha, songs 
ballads and folk-tales, riddles, pastoral 
songs, songs the sea, songs old 
age and Bhajanas—devotional songs— 
short there song for every stage 
life from cradle the grave. Songs 
are interwoven with all aspects life. 
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SONGS DEATH 


have heard the lullabies. Now 
the songs the grave—the 

Where there life there music. 
Thea why not sing death? Death 
should accepted with song! 
What there weep! This our 
Indian Philosophy! The newly born 
child who heard the songs birth and 
slept with the sweet melody lullaby, 
the same child God while leaving 
this world getting warm send off 
from members his family and other 
village folk with songs and music. The 
males sing Bhajanas the departing 
soul with the tala Pakhavaj and 
cymbals while carrying the body and 
women follow with dirge songs— 


‘After long prayer God 
The final call has come from Hari. 


This the invitation from Rama 
Why you wait now! 


the way Heaven 
There are rivers 
How will you cross 


son will give alms cows Brahmins, 
Catching the tail the cow 
shall cross the river! 


the way Heaven, 
There are thorns, 
How will you walk the way? 
daughter will sweep the lanes 
And shall walk safely. 


our ‘Puran’ there reference 
‘Vaitarini, imaginary river 
‘Yamapuri.’ And hence the after 
ceremony the calf the 
cow worshipped— the tail 
washed and touched the son 
that ceremony. 


Yamaraj! you are worthy guest, 
dwell the hut 
region are you carrying 
away 
frightened see your face, 


Yama; tell me, what region are you carry- 
ing away 


And here another song with beau- 
tiful meaning. 


The trees grown just the bank river 
Are withering without water 


soul remember the 
Enough you have chased (mine—thine) 
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But the selfish soul 


The following folk-song women sing 
very touching tune, 
music great philosophy and the 
best poetry find here pictures- 


que manner. 


‘There pond Vrindavana, 


The 


lotus has blossomed it, 


The sun shines hot 
And the lotus withers away 


Lo! 


there 


The traveller has gone little far, 
looks back see 
What follows him 


What accompanies him— 


The bier green bamboo coming carry 


The green grass—Darbha and Daro are 
carried serve his bed; 


carrying nothing 
with him 
soul (Jiva) remember thy Lord Shiva. 


the wandering sadhu going 
away 
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The cart loaded with fuel follows, 
And the fire the vessel will— 
Set his body into flames. 


And while the ‘Panch maha 


bhut’ 


body burning, the people who wait 


there sing devotional songs addr 
the soul— 


Protest thy soul (from evils) 
Sing Bhajanas remember Him 


essing 


Or, thy soul will not rescued. 


You are going Dwarka Bet 
The ‘Kaba’ will loot you. 


Take Bhattha (meals i.e. Punya-good deeds) 


For there are shops Bania 


Take water with you, 


ith you, 
there 
Heaven. 


There are wells and vavdi—in 


Take also guide with you 
guide you Heaven. 


GARBA 


Heaven. 


Lastly come the most popu- 
lar and typical ‘Garba’— 


‘Garbi’ and ‘Rasa,’ the charac 


teristic 


formed throughout Gujerat, 


Kutch 


and Kathiawar the nine-day festival 
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Navratra the month Bhadra- 
pad. 

The rains have just stopped, the 
agricultural work over, crops are 
getting ready for harvest. these 
days, Navratra festival celebrated. 
These songs are dedicated Goddess 
—Amba—Bhavani etc.—the 
worship ‘Shakti.’ Lamps are lighted 
the temples these Goddesses and 
are kept day and night for 
nine days. 

night the village folk gather 
the portico the temple and sing 
garba songs and dance with the song. 
about with lamp burning 
placed the centre. 


This pot called ‘Garba’ original 


—the lamp the centre. 
Hence the word 


circle clapping their hands with 
different variations according the 
‘Tala’ aad ‘Laya’ the song. 


Garba songs are sung for describ- 
ing the Goddesses, their forms, their 
powers, for invoking blessings and 
protection. Some times there are 
garbas ‘Barmasi’ describing each 
‘Viraha,’ the seperation Radha from 
Krishna, the main theme. Also some 
incidents from domestic life touching 
married life, the traditional treat- 
ment given ‘Sasu Sasara’ and the 
‘Viraha’ from the also 
expressed. Garba dance done 
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women only. other occasions like 
fairs and the time marriage 
some other social functions, Garbas 
and Rasa are played people not 
only the innermost villages but also 
towns and big cities like Bombay, 
dances have their signi- 
ficance. They have been revived and 
popularised cities too. don’t think 
much popularised Gujerati Garba— 
Rasa. 

‘Lasya’ was taught Usha known 
the people, and Usha, 
the daughter-in-law Krishna, popu- 
larised this dance amongst the maids 
the many ancient authorities 
dance spread the different parts 
the country; but the best form 
‘Lasya’ Gujerati woman. 


There are cheap movements 
Garba-dance, vulgarism, crude- 
ness physical form, nothing primi- 
tive nothing like rock roll and 
about the dress. The circular move- 
ment giving whirling effect the 
‘Ghaghra,’ hands above head, 
legs give timing and 
give enchanting grace the body. 
The whole composition the 
women red and yellow costume 
moving rhythmic circular motions, 
weaving aumerous patterns, all clapp- 
ing together bowing front sym- 
bolises the motif beautiful lotus 
flower with its different petals open- 
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ing and closing. And yet each petal 
has its distinct individuality. The 
music enchaunting lyrical and 
words full lilting music, dance 
graceful that one would simply 
mance. The drum—‘dhol’ gives 
and gives the tune the 
song and the leader begins sing— 


High the temple Goddess, low the 
palace, 
Lamps are burning the balcony the 
temple. 
Radha, sweet woman, let play— 
Garba 
friends have gathered 
there. 
Whose wife that lady playing garba, 
From whose hand oozes kumkum. 
She the wife Rupbha, 
From her sweet lips drips (Ami) honey 
The following garba-song 
group women going fair fills 
the weary way with music and joy— 


other 
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‘Barmasi’ garbas are popular— 


The pangs seperation intoler- 
able the wife the husband the 
month Ashad—the month heavy 
rain when the sky overlaid with 
dark clouds and climate cool— 
the same The folk poet has 
described ‘Viraha’ these 
two lines— 

The dark the month Ashadh, and the 
rain pouing soft drizzles, 

drenched here and husband who 

afar too drenched with the 

same drizzles. 

‘Viraha’ described for each day 
the fortnight-— 


And Barmasi, the ‘Viraha’ 
sung for each seperate 
different effect the lover, accord- 
ing the change seasons. The 
change Nature maddens her—and 
reminds her husband. 
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the month Maha— 
The bed becomes enemy, 
Sleepless pass the whole 


The month Fagan blossomed— 
Blossomed into flowers 
The- gardner brings ‘Mogra’ 
(The fragrance Mogra flower exciting 
her) 


GARBI 


‘Garbi’ just like ‘Garba’ with diff- 
erent foot movement and quick turns 
and vigorous movement meant for 
males only. Sometimes women try 
but with slow tempo. Garba danc- 
women while garbi played 
men. Garbi also performed 
men ita Navratra before the temple 
Goddess. The old poet Dayaram has 
written many garbis, one them is— 


The very rhythm the song sug- 
song. 


And 
Garbi Pritam— 


variety 


RASA 


Rasa—is the most 
dance Saurashtra and 
Kutch. played. the time 
Navratra mostly males and some- 
times both sexes. Instead ‘Tali’ 
hand here small stick are used 
keep time. The Rasalila comes from 
Krishna’s time. 


ata 


Krishna danced this Rasa 
the bank Yamuna with Radha and 
other gopis. Vrindavan was the origi- 
nal place for the birth Rasa. But 
Gujerat was the place where 
flourished all its affluence. With 
Krishna’s exodus Dwarka moved 
Saurashtra. Krishna taught this 
Rasa gopas—shepherd boys 
Saurashtra. From there spreads all 
over India and still played every- 
where with all its dignity, rapture and 
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excitement. The musical background 
sticks give the Rasa poise and force. 


This our most common song for 
Rasa. Then where the distance bet- 

ween Ganga-Yamuna and 
Look the fast tempo with its 


circular 
forms— 


Only Radha and Krishna are the 
subjects for the songs Old 


poet Gujerat Narsinh Mehta has 
composed many Bhajanas and 
Rasas devotion Krishna. 


Another type called 
‘Gheriya-Rasa’ also quite popular 
some parts Gujerat, which the 
players keep stick one hand and 
other bunch peacock feathers. 
They and dance the temple 
‘Mata’ Goddesses Diwali and Holi 


festivals. They wear beautiful clothes 


and tie bells bullocks round their 
waists which ring with their move- 
ments. Steps and other movements 
are similar the Rasa-dance. 


There also variety Rasa 
called ‘Goph’ which the players 
pairs strike sticks with their partners 
with one hand and with the other they 
cloth hanging the top the cen- 
tre. they round with the song 
and music keeping time their 
and 
anti-clockwise, all the ropes are seen 
woven into one big rope. When the 
whole rope woven they dance 
the opposite direction—a single mis- 
take would whole composi- 
tion and beauty. 

Besides this there typical varia- 
tion Rasa-dance called ‘Dhamal’ 
popular Kutch. this Rasa 
the drummer gives slow ‘Khemta’ 
called ‘Hinch’ and the piper plays 
pipe—Shahnai—sitting away from the 
circle. Here the Rasa develops the 
opposite will sit down and 
rolling the ground would give 
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tala with his stick giving the idea 
sword fight which each blow 
received and parried very smartly and 
cautiously. Rasa like sword-fight 
and breathes martial atmosphere all 
round. All the blows given sticks 


instead swords are the counts 


face, head, waist, neck, and leg. Per- 
haps this Rasa-dance may subs- 
titute game swords prepare the 


hands and body movements and give 
preliminary exercises and training for 
sword-fight, because requires sup- 
ple, graceful body and quick move- 
ments keep time, vigour and 
stamina. And when the Rasa-dance 


climax their bodies move swiftly, 


know whether their the 
ground just swing the air. 
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SOME CEREMONIAL CUSTOMS 
ONGE 


BIMAL CHANDRA ROY PRANAB GANGULY 


Introduction 


ITTLE north 
latitude and east longi- 
tude), the southernmost island the 
Andamans, the homeland 
Negrito tribe who call themselves 
Onge. They are nomadic people con- 
stantly wandering from place place 
the tropical forests pursuit 
food. Their subsistence activities are 
limited collection edible roots and 
fruits, shells and honey, hunting 
wild animals and fishing. Agriculture 
unknown them. They also not 
know how make fire count 
beyond three. litera- 
ture Andaman Islanders very little 
information available about the 
ritual customs this primitive tribe. 
The studies Man (1932), Radcliffe- 
Brown (1948) and other investigators 
mainly deal with the friendly Anda- 
manese tribes Great Andaman. 
Anthropologists have contend 
with two major difficulties Little 


Andaman. One them the non- 
availability interpreters which puts 
linguistic barrier between the field- 
workers and his subjects. The other 
the nomadic disposition the Onge 
—they have move from place 
place search food. During the 
period from 1953 1959 visited 
Little Andaman Island several times, 
came contact with the Onge and 
travelled extensively with them over 
their territories. Through close contact 
about their language. The following 
account based the notes and 
observations made during such occa- 
sions. 


Conception and birth 


The universe imagined the 
each layer inhabited class 
spirits. Above the sky, just the top 
Little Andaman Island, the land 
Onkoboykwes. believed that 
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Onkoboykwes send unborn souls 
babies Andaman which enter 
into certain food articles such 
honey-comb, certain varieties edi- 
ble tubers, etc. When Onge woman 
eats that food the soul enters into her 
womb along with and she becomes 
pregnant. Onges are aware the fact 
that sexual intercourse 
requisite for conception, but they also 
believe that conception possible 
unless the Onkoboykwes send soul. 
Onkoboykwes are displeased 
man his wife, they will never have 
any child. Occasionally 
couple who desire have children set 
apart piece honey-comb after col- 
lecting honey and place tree 

The desire for very 
great among the Onge. One 
reasons their desire and fondness 
for children that tribe they are 
gradually diminishing 
From study Onge families 
Datta-Majumdar (1957) 
the average size the family only 
3.15. also found that 88.2% 
married couple Pre- 
gnancy matter for joy both for the 
women and their husbands. 
early stage pregnancy simple rite 
performed which known gote- 
chele. The pregnant woman sits 
her bed the hut and man, woman 
child sits front her. Pork, 
turtle’s meat, honey any other food 
several times the pre- 
gnant woman the person sitting 
front her, but each time she spits 
the food out after chewing for some- 


found that 


time .Then she sleeps her bed. The 
known us. the pregnant woman 
eats turtle’s meat this occasion her 
baby will known narelange- 
Otechele (narelange means turtle), 
she eats pork the baby will known 
kue-gotechele (kue means pig) and 
on. The man woman (or child). 
who offers food 
woman during gotechele ceremony 
will enter into new relationship 
with the baby after its birth. 
she will address the baby his 
her gallangkare (my gallangkare 
mallankare—‘g’ the third person 
singular and ‘m’ the first person 
singular prefix) and the 
baby will address him her 
andi). Their rights and duties each 
other will discussed elsewhere. 
The actual child-birth may 
place either communal hut 
hunting camp, known korale, 
where temporary lying-in shelters are 
constructed. The men and boys leave 
the place the occasion, but young 
unmarried girls are stay 
and see the rites. 
mother sits the ground and leans 
against another woman who sits be- 
hind her. Several experienced women 
assist during labour. One them 
gently massages the abdomen the 
parturient woman exerting moderate 
directed downwards. The 
tassel removed one side the 
hip and heaps leaves 
batage tree are spread between the 
legs the woman that the child 
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may come out the leaves. Her 
knees are kept flexed position. 
the gallangkare the baby present, 
she (or the gallangkare man, his 
cut the umbilical cord. the gallang- 
kare absent too young, the 
duty cutting the umbilical cord 
entrusted another married woman 
who also enters into gallangkare- 
relationship with the baby. 
The cord cut sharp cane-strip 
woman warms her 
hands over burning resin and foments 
the navel the baby. The body 
the new-born gently scraped clean 
leaves obtained from tejomo 
taikkutu tree. The placenta and the 
umilical cord, together with the leaves 
smeared with blood, are buried into 
the ground spot where the 
birth took place. Afterwards small 
fire made the same spot and over 
many fresh leaves are placed. The 
leaves become slightly dry and warm 
and are spread the ground. The 
mother sits the leaves and leans 
against wooden post which plant- 
behind her. Her belly tied 
bark strips obtained from tibotilebe 
tree (Mimusops littoralis). She 
not allowed lie down until the 
bleeding stops. For several days after 
the birth she must not take pork, 
turtle’s meat, dugong’s meat, honey 
and some kinds fish. She can eat 
other varieties fish, prawn, crab, 
fruits and edible tubers, etc. 
Male initiation rites 

Radcliffe-Brown (1948) 
that the life Andamanese 


divided into three well-marked parts, 
roughly corresponding with the phy- 
siological periods childhood, adoles- 
cence and maturity. The same tripar- 
tite division found the life-cycle 
Onge. his life the period 
childhood lasts birth till the 
beginning puberty. The period 
adolescence marked the obser- 
vance some simple 
rites. case male, these rites are 
usually performed during the south- 
west monsoon, that is, the rainy 
season which extends Andaman 
Islands from May October. When 
Onge boy attains the age 
years his relatives out for pig- 
hunting day appointed for the 
purpose and try kill boar. suc- 
cessful, they bring the boar without 
disemboweling the communal hut 
hunting camp (Korale) where the 
boy staying. the evening the pig 
laid its back with its four feet 
directed upwards. Some blood taken 
out from the carcass after making 
incision and kept some large 
leaves. The boy sits the belly 
the pig covering the lower part his 
own abdomen the palms both 
hands. Then, the elder sister’s 
cousin’s husband the boy, his 
elder brother father, places little 
the pig’s blood the mouth the 
boy and asks him eat it. The boy 
thus fed several mouthfuls pig’s 
blood. While feeding the boy, the man 
recites some chants (which could 
not unfortunately record). Then the 
man takes the hands the boy, brings 
him inside the hut and makes him sit 
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his bed. small fire afterwards 
made him using lumps resin 
iwhite 
fuel, over which the 
palms his hands and foments the 
belly the boy. The 
lieve that unless this done the boy 
will suffer from stomach-ache. 


The boy should stay the hut 
korale for three days. When sitting 
his bed daytime sleeping the 
should cover his belly with 
both hands. During this period the 
boy not allowed come out the 
hut except ease nature. also 
not allowed take any kind meat. 
also forbidden for the man who 
offered pig’s blood the boy eat 
hunt pig, turtile dugong during 
these three days. 

three days the boy goes 
the sea stream and takes bath. 
Then his body and face 
with red and white clay and red-ochre 
applied his head usually the 
wife the man who offered him pigs’ 
blood. That night the Onges assemble 
for singing and dancing mark the 
the ceremony. The male initia- 
tion ceremony called tanagiru 
Onge language. When the tanagiru 
over, the boy can eat meat and resume 
his daily work. 


Female initiation rites 


The rites are 
observed the occasion girl’s 
first menstrual discharge. 


puts some 


batage leaves certain 
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other kinds leaves below her tassel 
bed the hut. She places the palms 
her hands the belly and keeps 
her head inclined downwards. The 
girl may lie down the bed, but even 
then she keeps her hands the belly. 
During this period she not per- 
mitted any work nor allowed 
pork, dugong’s meat and turtle’s 
meat. She may take crab, fish, honey, 
fruits tubers, etc. Her face 
daubed with ash from time time. 
When the menstrual discharge 
over, the hut bathe 
the sea. Then her body and face are 
painted with red and white clay 
female relative and her head 
smeared with red ochre mixed with 
pig’s fat. She wears 
girdle round the waist, the front 
the girdle tassel palm-leaves 
attached. Her female relatives also 
paint themselves with red and white 
clay and sing and dance the even- 
ing together with the initiated girl. 
After attaining puberty and till she 
and the female initiation 
ceremony called tamale-angabe. 


Marriage 


Among the Onge, monogamy the 
socially accepted norm, polygamy 
never practised. Marriage between 
near kins prohibited. Remarriage 
widows and widowers quite fre- 
quent, although widow may some- 
find difficult get mate 
owing the paucity eligible male 
partners. habitual for girl 
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marry soon after puberty, boy usual- 
marries the age 16-18 years. 
Great discrepancy between the age 
for marriage. young unmarried 
youth may marry old widow, 
similarly young girl can marry 
widower much older than herself. 

Little Andaman there pecu- 
liar custom according which boy 
should ceremonially marry another 
person, either male female, before 
the true marriage takes place. The 
ceremonial marriage generally per- 
formed before the observance 
tanagiru rite rite). 
The parents the boy select 
married man young girl the 
‘bride’ the boy. Then even- 
ing, previously fixed for the purpose, 
relatives both parties assemble 
communal hut korale. Several 
resin torches are burnt inside the hut 
give ample light. The boy sits 
his bed and the ‘bride’ sits little 
away another bed. elderly man 
asks the boy get and catch the 
hand his ‘bride’. The boy does 
and brings the ‘bride’ his own bed. 
Then the boy sits, the ‘bride’ sits 
his lap and embrace 
each other. After few minutes the 
‘bride’ goes back his her own bed 
and both the boy and the ‘bride’ sleep 
usual. the next day, the morn- 
ing well the evening, the boy 
takes his ‘wife’ 
The wife sits the lap each rela- 
tive and they embrace each other for 
few minutes. The boy also embraces 
the relatives the same way. The 
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boy refers his ‘wife’ manga- 
chebe (my wife) and his. wife refers 
him magichebe (my husband). 
This marriage purely ceremonial 
not involving any sexual relationship. 

true marriage the bridegroom 
takes the initiative secure suit- 
able spouse for himself. visits diff- 
erent communal huts and korales 
come contact with marriageable 
girls widows. When found. 
the boy approches the parents other 
relatives the girl with the proposal 
marry the marriage takes 
place. Marriage without consent the 
girl difficult. One such instance was 
noted Cipriani (1953) 
1953. writes, “Sometimes the cere- 
mony arranged parents without 
even consulting the girl. When this 
and the girl does not like 
him husband instead refusing 
him she hides herself the jungle. 
instance such refusal came 
notice the end April, 
Everything was ready for the mar- 
riage ceremony and the bridegroom, 
well-known me, surrounded 
friends some which arrived from 
distance, was sitting the 
evening open space the jungle. 
When the night came, some reported 
that the bridge had disappeared and 


fifteen days after she was still un- 
usually observed the communal 


hut the bride. The rites true mar- 
riage are very simple and not 
differ from that ceremonial mar- 
riage. But the case true marriage 
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the bride and the bridegroom sleep 
the same bed and the consummation 
marriage generally takes place 
that very night. the next day the 
husband and wife embrace their rela- 
tives the same way ceremonial 
marriage. the afternoon the wife 
decorates the face and body her 
terns with white and red clay. She also 
gets her own face and body painted 
another female relative, because paint- 
ing patterns with clay must done 
women only. Then the wife puts 
ornamental girdle round the waist 
and the husband wears ornamental 
cord (made red thread and strips 
round his neck. Their relatives also 
themselves painted and sing and 
the night. The boy returns 
his father’s hut with the bride 
the next day. 


Funeral rites 


When Onge dies usually 
buried within his own communal hut 
below his bed. But dies far away 
from the hut may also buried 
Korale. case the death occurs 
accident the jugle, e.g., snake- 
bite falling down from tree, 
the dead body carried the hut 
korale for disposal. 

When person dies the news 
death sent all his relatives stay- 
ing nearby. They assemble the hut 
and weep for hours with tears stream- 
ing down their cheeks. The disposal 
the dead body is, usually done 
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the married gallangkare gutarandi 
(male female) the deceased. 
persons related are not present 
the occasion the younger sister’s hus- 
band the deceased may bury the 
dead body. The arms the dead are 
flexed and the palms hands are 
placed the face cover the eyes, 
the elbows rest against the ribs. The 
body doubled into sitting posi- 
tion, the knees are drawn towards the 
chest and the corpse tightly bound 
bark strips. The bark obtained from 
certain other trees can also used. 
Then the bed the deceased, which 
consists nothing but cane platform 
supported four sticks, removed 
and grave about three feet depth 
dug the same spot. The body 
placed within the grave its back 
slightly its side with the head 
directed towards the sea. Before re- 
placing the soil the corpse carefully 
covered with 
palm) leaves. Nothing offered 
the grave. 

soon death occurs the name 
the dead becomes tabooed and none 
the community utters the name for 
indefinite period. For near rela- 
tives, the use red ochre and red clay 
paint decorative patterns the 
body strictly prohibited during the 
mourning period which lasts for seve- 
ral months. They can, however, use 
red ochre and red clay for medicinal 
purposes. Singing and dancing are also 
prohibited during the mourning 
period. 

When the flesh completely decay- 
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and the bones not smell, that is, 
after months, the mandible 
the dead taken out from the grave 
the person who buried the body 
the first instance. this occasion, also 
the near relatives assemble near the 
grave and weep for sometime. The 
man who takes mandible 
smears his face and body with white 
clay. The mandible decorated 
painting with strips 
Dendrobium skin are laid the bone 
and bound over with red thread. 
red string attached the mandible 
for wearing round the neck. The 
mandible worn relatives one 
one for many days. Then the bone 
reburied the original grave 
elsewhere. 

Three four days after taking out 
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Folktale from Maharastra 


THE MONEY-LENDER’S DAUGHTER 


DURGA BHAGAWAT 


who was quite prosperous, but 
had child. One day said his 
wife, “We have plenty wealth but 
heir. will now marry and see 
she can give issue.” 


The wife said, should indeed 
marry again. will glad co- 
child. shall look upon 
the child own.” 

They moneylender married again, 
and within year, both his wives 
became pregnant. Both them deli- 
vered and got daughters. The money- 
lender had hopes that least one 
them would have son and was 
disappointed. But consoled himself 
and resolved treat the daughters 
fondlings they were his sons. 

Two years afterwards 
wife died. The moneylender was 
sorrow-stricken, because she was 
generous kind-hearted the 
godess Laxmi herself. 


The step-mother then started ill 


treating the little step-daughter. 
The girls grew the 
sending the 


step- 


started step- 


daughter the jungle graze the 
cows. She kept her own daughter 
the house and fondled her. the father 
protested, she would say that the girl 
was foolish and was incapable do- 
ing any other work. Once the father 
said, “My daughter only ten years 
old. How will she able look after 
the cows 


The step-mother became very angry 
and replied, girl quite healthy. 
She eats more food twice day than 
any body else. You should remove all 
the servants and make her the 
work. save that money, can 
buy few things for own daugh- 
ter.” 

After this, the step-mother used 
wake the girl early the morning, 
made her wash all the clothes and 
then used give her only one bread 
and send her the pastures the 
jungle look after the cows. 

The motherless girl used cry 
every day the jungle. Every day 
she remembered her mother. Once the 
step-mother kill her. 
She used put cow-dung her 
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bread. One day the girl could not eat 
the bread because there was nothing 
but cow-dung it, and she threw 
away the bread. Then she cried and 
cried, and slept the rock. Her dead 
mother came into her dream. The girl 
told her mother how her step-mother 
ill-treated her and fondled her own 
daughter. She requested the mother, 
“Take away with you, 

The mother said, cannot take you 
away just now. have black cow. 
You should drink her milk every day. 
She will give her milk you”, and 
the mother disappeared. 

The girl awoke. She still felt 
presence her mother near her, and 
started looking around, but could not 
see her. She then realised that was 
only dream that she saw her 
mother. She then rose and went the 
hungry.” 

The cow came near her and licked 
her. Milk started oozing from her 
udders. The girl put her mouth the 
udders and drank the milk till she was 
satisfied. 

few days the girl started look- 
ing fresh and beautiful. She looked 
healthier than The 
step-mother thought, give plenty 
food own daughter, and put 
cow-dung the bread step- 
daughter. How that she looks 
beautiful and strong 

One day happened that big 
serpant laid himself the main road 
the village, and blocked the through- 
fare. The moneylender’s wife heard 
about it, and she her step- 
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daughter, “When are you going the 
pastures 

“The road blocked the serpent 
and cannot go. 
beat her hard, drove the cows out 
the shed and ordered her goto the 
pastures. The girl rose weeping and 
started driving the cows another 
lane. 

Many men had that time gather- 
open space the village and 
were about set off kill serpent. 

saw the girl driving the cattle 
usual and said, serpent 
lying across the road. Where are you 
going back your house.” 

She said, must the forest 
graze the started 
ahead. 

When she reached near the serpent, 
the serpent said her, men 
your village are going kill me, and 
you save life.” 

She then took him and hid him 
her dress and sat down. 

The men came running her and 
said, you see the serpent 

She said, just saw him passing 
the lane.” 

They went the 
had indicated. 

When the were out the 
sight, the serpent came out and said 
her, have saved life. also 
shall save your life some and 
departed. 

The girl then drove the cattle the 
forest. The Palanquin Pandhar- 
pur was passing that way. The girl 
had money offer except one pice. 
She went running the pilgrims and 


direction which 
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said old woman, are you 
going 

The girl then put the copper coin 
the hand the old woman and 
said, this pice Vithoba and 
bring something eat.” The old 
woman consented, took the pice and 
the procession started 
ahead. 

After few days the girl was again 
grazing the cows the forest and the 
Palanquin procession which had re- 
turned from Pandharpur reached the 
spot where the girl was_ standing. 
The old woman did not remember the 
girl her pice when she entered the 
temple Pandharpur. But when the 
party started its return-journey, she 
suddenly remembered about her pro- 
mise the girl, she ran back the 
temple and she was about put 
the pice down before the Image 
God, God himself disguised Bra- 
hmin, extened his hand, took the pice, 
and gave her small box return. 
The old woman hurried away from the 
temple with the box and joined the 
procession. 

Next day the girl, usual, was 
grazing the cows. When she saw the 
Palanquin Pandharpur, she went 
running the old woman and said, 
has Vithoba given eat 

The old woman gave her the small 
box and started ahead with the pro- 
cession. 

was disappointed that 
small box and threw 
away. After some time, she, however, 
thought that the box would serve her 
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put her kumkum, and lifted it. 
was mid-day and she was very hun- 
gry. She suddenly opened the box 
with curiosity and her great sur- 
prise, big palace stood before her. 
She entered it. Every kind sump- 
tuous meal was there. She ate much 
she liked, rested and then closed 
the box and the palace disappeared. 

She never told anybody about the 
box because her step-mother 
ready known about the cow and had 
killed her. Every day she used 
the forest, eat and drink the 
palace and returned home the even- 
ing. 

One day she had finished her meal 
and was sleeping couch the 
palace. happened that king and 
his minister had come the same 
forest for hunting. The king was 
thirsty and had sent the minister 
search water. The king himself 
sat underneath tree. The minister 
searching for water saw the 
palace. was surprised because for 
the last twenty-four years they used 
visit the same forst and had never 
seen palace there. came back 
and told his master about it. The 
king got and both them 
came and stood near 
was time for the girl re- 
turn home. She closed the lid the 
box and the palace disappeared. The 
king was astonished and said his 
minister, “The girl who grazing the 
cows must having some magic with 
her. You and see who she is.” 

The king was bewitched her 
beauty marry her. 


| 


When knew from his minister that 
was the daughter the money- 
lender, sent the money- 
lender’s house settle the match. 

The minister went the money- 
lender’s house and bowed down 
him. The moneylender asked him 
sit down and inquired who was. 

bouring kingdom. master wants 
marry your daughter who grazes 
the cows.” 

The moneylender 
and consented the offer, and told 
the minister that the king should 
come next day fix the engage- 
ment. then called his wife and told 
her that the king was coming their 
house next day make the offer 
marriage the daughter. Which 
daughter did not mention. The 
woman thought that must her 
own daughter. 

Next day she sent the step-daugh- 
ter another house and told her not 
enter the house when the king 
came. 

The king came. was received 
the moneylender and offered him 
drinks and food. Then the daughter 
was produced before the king. The 
king whispered the minister’s ear, 
“Who this girl 

The minister accordingly asked the 
moneylender, “How many daughters 
have you 

have two 

The minister then said, the 
other daughter 

The moneylender went inside and 
told his wife adorn the daughter 
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her out before the king. 
She took out torn sari and torn 
old choli and asked the step-daughter 
put them on. She then ordered her 
stand behind the other girl. The girl 


out wiping her tears and stood 


behind her step-sister. The king, how- 
ever, saw her and recognised her. The 


minister asked, the other 

The father replied, “She 
other daughter. When she was six 


years old, she lost her mother.” 

The king was touched the misery 
the girl and made offer 
marriage her. 

The moneylender’s wife 
tremely enraged. She came out before 
the king and said, “You have rejected 
beautiful daughter and made 
offer the other one. Who cares for 
you? Better kings will come ask 
for her hand.” 

The moneylender 
fell the feet the king and 
asked for his pardon. The money- 
lender was much touched 
the plight his daughter, that 
wanted his daughter happy and 
requested the king marry 
her. 

The king consented and soon the 
marriage took place. The bride set off 
her own house with 
groom. the time departune, she 
went make obeisance her step- 
mother but she was still angry that 
she would not allow the girl so, 
neither did she allow her embrace 
her step-sister. The girl then fell 
the feet her father and stood weep- 
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ing silently. The father was moved 
embraced her and started crying. 
All the people and 
started weeping because they all loved 
the girl and felt sorry that she was 
leaving the village. 

their way home, the king said 
her, “we are fortunate.” 

The minister, however, was curious 
know what magic the new queen 
had possessed. approached the 
king and said, “Sir, have food 
drinks. have not enough 
Chunam with which 
tobacco and betel leaves. All our men 
are dying thirst.” The king turned 
his queen and said, shall 
now 

She said, have box with me. 
You open and get what you want.” 

She then gave the box the king. 
opened the box palace 
immediately sprang up. All the men 
got whatever they wished eat and 
drink. 

The king gave back the box and 
asked her how she came it. She 
then told her history the king 
which caused him shed tears. 

They soon arrived their kingdom 
and the king took great care his 
queen. After year, she got 
few days after the birth the son, 
her father sent servant enquire 
after the health his daughter. 

The servant asked the queen whe- 
ther she remembered her people 


home not. She said, always re- 
member father.” 

said, “Do you want and 
see him 
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She said, “If you don’t tell 
go, how can go?” 

“You shall tomorrow.” 

Why don’t you come with 
Asked she. 

“Who will look after the kingdom 
with you You should, however, 
stay only for day and come back. 
Otherwise, shall have come there 
next day fetch you.” 

The queen consented and went 
her father’s house. 

She fell her father’s feet and put 
the child his lap and went inside 
meet her mother and step-sister. 

The step-mother’s anger was not 
yet appeased, but she showed outward 
calm and started mentally plotting 
kill her. She spoke the sweetest words 
her with smiling face and would 
not let her her husband’s house 
the next day she had promised 
him. 

Three days passed and the king 
arrived there. wanted start 
immediately. The father-in-law 
“You have come after many days. And 
shall happy you stay till 
tomorrow.” 

The king consented and stayed on. 
That day the step-mother attempted 
kill the queen. the morning she 
grand-mother would and then said 
the step-daughter, have been very 
nasty you. But you should forgive 
you and bathe you.” 

The girl consented bathed 
her. The step-mother went into the 
bathroom underneath where she had 
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dug hole and placed plank it. 
She then took the girl inside; took 
«way all her clothes and gave her own 
daughter those clothes wear. She 
then rubbed oil the body her 
step-daughter and pressed the plank. 
The plank broke with the pressure 
and the girl felt inside the ditch. The 
cruel step-mother hot 
boiling water the ditch. She wanted 
the girl die with burns. 

The serpent whose life the girl had 
saved formerly, had come and sat 
the ditch. When the girl fell down, 
spread his hood her and the boil- 
ing water fell his hood. Not drop 
fell the body the girl. The serpent 
then took the girl his own house 
underground. 

The moneylender’s wife then put 
the queen’s ornaments her own 
daughter, put the child her arms 
and sent her with the king. 

The girl had covered her face with 
her sari and the king did not see 
her face. The king took her his 
wife. the way the king became 
thirsty and asked her for the box. 
The girl She knew 
nothing the box. She replied that 
she had kept the box with her mother 
and forgot bring with her. They 
reached the palace. And the king did 
not see her face till then. 

The real queen went the ser- 
pent’s house. She was 
The serpent said, “You need not 
frightened and ashamed. will bring 
for you bangles and 

The serpent then went into the 
palace the queen’s sari 
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and choli. She wore them and fell 
the feet the serpent and said, 
band.” 

The serpent said, will first give 
you bangles and then take you your 

The serpent then went the bazar. 
The bangle-seller’s shop open. 
The serpent approached the bangle- 
seller. was frightened see the 
serpent. The serpent, however, said 
“Please don’t Follow 
sister’s hands and come back.” 

The bangle-seller said, “To-day 
the bazar-day. And can earn little 
money. will come tomorrow.” 

The serpent said, will give you 
much money you want. But you 
must come with just now. Other- 
wise will bite and kill you.” 

then got and 
followed the serpent. They came 
the forest near ant-hill. The ser- 
pent halted there. then asked the 
bangle-seller catch his tail and fol- 
low him. The serpent then entered 
hole and followed 
him. put the bangles the queen’s 
hands and the serpent paid him 
gold, and said, “If you tell anybody 
about what you have seen here, will 


kill you.” 
with the beauty the queen and 


thought, little ago had put bangles 
the hand our queen. But this 
woman bit fairer than her.’ 

tail. Let back.” 
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But the bangle-seller hardly heard 
the words. was gazing the face 
the queen. was beside his own 
mind. 


The serpent said again, “Why 
you come 


The bangle-seller came his senses 
and caught the serpent’s tail. The ser- 
pent left him his own house and 
said, “If you tell about the lady 
anyone, will bite and kill you.” 


The bangle-seller promised that 
would not tell anybody. sat 
his shop. Opposite the shop was the 
verandah house which four 
watchmen the king 
The bangle-seller was still brooding 
about the beautiful woman had 
seen, much that became rest- 
less. started raving and those 
talked about the beautifhl 
woman who was fairer than the queen. 
The guards overheard it. They went 
and asked him, “About whom are you 
speaking 

The bangle-seller was taken aback. 
And said, just thinking loudly. 
was talking about dream.” The 
guards did not believed it. They drew 
out their swords and said, the 
truth. Otherwise will cut you into 

The bangle-seller had 
his now and thought 
himself, ‘if do’nt tell these men, they 
will kill me. tell them, the serpent 
will bite me. Hither way, have 
die. better tell these men and 
avert immediate danger’, and told 
the guards that had seen beauti- 
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ful woman who was far fairer than 
the queen. 

The guards reported the matter 
the king. The king had just seen the 
step-sister the queen, and was 
wondering now his wife had lost her 
beauty day. suspected foul 
game and asked the guards where 
they saw this fair woman. The guards 
said, have not seen the woman. 
The bangle-seller has seen 

The king then 
bangle-seller and said, will give 
you much money you want. But 
show where this beautiful woman 
is. you do’nt, will put you 
death.” 

The bangle-seller frightened 
and led the guards and the king 
the ant-hill and said, “it was the 
hole where the serpent lived and the 
beautiful woman was his sister.” 

The king resolved stay near the 
ant-hill, till saw the woman. 

Some days had passed and yet the 
serpent would not take the queen 
her husband’s house. Every day ,the 
queen used say, child must 
crying. Let go.” And every day, 
the serpent would say, “You will 

was the Nagpanchami festival 
and queen said, the ser- 
pents’ festival. The king must re- 
membering me. How would know 

The serpent said, 
shall today. Please wait here till 
out and bring you something.” 

came out the hole and was 
proceeding further when the king 
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bowed down and paid his respects 
the serpent. The serpent recognised 
him but did not show him that 
was knowing and asked, 
“Who are you? Why have you come 
here 


The king said, have heard about 
beautiful woman who fairer than 
queen, and that she lives your 
house. have come see 


The serpent knew that the bangle- 
seller must have reported the matter 
the king. said the king, 
follow alone. Let your men stand 
where they are.” 


The king then caught hold the 
serpent’s tail and went inside the hole. 
The queen was standing there with 
her face turned the wall. The king 
saw only her back and recognised her 
and get her back. 
The serpent then said the queen, 
“Turn your face the door and see 
what have brought for you.” 


The queen turned and her great 
surprise saw her husband standing 
front her. She then said, 
home.” The king asked her how she 
came all this place. The queen 
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replied, will tell everything 
when reach 

She bowed down the serpent and 
said shall ever indebted 

The serpent said, have done noth- 
wonderful. You have saved 
life and have just repayed the good 

The royal couple then came out and 
started homewards. The king made 
the faked queen brought before him, 
and said, who you are, and 
why did you come house 

The girl told the truth. The queen 
pardoned her sister. The king then 
gave her and sent her 
back her father’s house. When the 
girl reached home, asked 
her where she had been all these days. 
The girl told him what had happened. 
The moneylender then took his wife 
task. She then repented for her 
wicked action and confessed her sin 
the husband. 

The moneylender then asked her 
her step-daughter and beg for 
her forgiveness. The woman did and 
was forgiven the queen. 

All them lived very happily after- 
wards. 
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HUBBLE BUBBLE, 
FOLK CULTURE RIDDLES 


THE SYMBOL 
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times immemorial 
hubble-bubble has been used 
India for smoking purposes. acted 
too symbol respect and dignity. 
The men the same caste the 
Panch’ the villages were honoured 
and entertained chiefly offering the 
hubble bubble. Some the so-called 
this social custom and they even to- 
adhere strictly. One cannot 
ignore the importance these time- 
honoured symbols folk culture. 
Hubble bubble had been symbol 
the rigidity caste system India 
for long time. The 
bubble could used only the per- 
sons belonging the same caste. 
represented the oneness and_ the 
equality the persons caste. The 
could not use the same hubble the 
floor panchayat. The violation 
custom led punishment imposed 
the society, that is, disallowing the 
perperson concerned use the hubble 


bubble kept for the caste. This was 
meant that the man was outcaste 
and entitled smoke the 
bubble drink water 
from the same pots used 
members the caste. amounted 
the fall respect and dignity the 
society, thus the place hubble 
bubble Indian folk culture self- 
evident. 

Although the place and importance 
hubble social life has 
tremendously gone down with the in- 
vention new and modern means 
smoking, e.g., bidi, 
occupies still central place the so- 
cial life people the regions 
Rajasthan, P., P., Bengal and 
other places. Folk life reflected 
folk literature. proved pre- 
valent riddles hubble bubble. 

pipe part the hubble bubble 
but has got its own 
Hence some good riddles pipe are 
also found. All these riddles speak 
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the wit, humour and the keenness 
observation folk-mind. 

The hubble bubble has been des- 
cribed companion male folk. 
because women India generally 
not smoke. Moreover, often 
connected with meetings and pancha- 
yat. Therefore styled Bundel 
Khandi head panch the chief. 
riddle the poetic beauty 
cultural significance the hubble 
bubble have been knitted together. 


(This chief head panch will not visit 
all other castes. goes only the 
caste people). 

another Bundelkhandi riddle 
give the picture caste panchayat. 
clearly throws light the fact that 
before this Gandhian age there was 
very rigid caste-system, and superio- 
rity-inferiority 
The barber was never allowed sit 
sit lower than others bare ground. 
This fact noted thus 


modern days 
tained usually with tea and_ betel. 
But ancient days gentlemen and 
headmen the village were honoured 


guests 


hubble bubble. offer this had 
enough indication respect and good 
reception and non-offering was sign 
disrespect. 


One riddle says that nothing can 
had without and hard- 
ship. Indeed, the penance hubble 
bubble not less that ‘Sadhu’, 
nay, greater than his. great 
lover like him always ready serve 
others. The hubble bubble keeps fire 
its head, while the ‘Sadhu’ keep 
fire besides them. remains water 
for all the time while the Sadhu re- 
main water only the time 
bathing. 

hubble bubble miniature like 
Muslim ‘Tajia’. Its body very lean 
and thin with three storeies and three 
legs. stands nodding its head. The 
only difference between these two 
‘Tajias’ that the great has its 
religious importance this little 
‘Tajia’ has its social importance. The 
bigger one seen once year but 
this miniature ‘Tajia’ available all 
the while. ‘mavi’ riddle has ex- 
pressed this idea this way.— 


Another riddle-maker has compared 
its separte parts with 
lages which are independent and also 
related one another. The fire set 
one village gives smoke 
and bamboos are installed take 
water but the well the other 
village. 
The great poet Tulsi Das has said, 


(Everybody sees according his indi- 


vidual This quite true 
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many and hence described 
differently. Some the smokers have 
visualised the hubble bubble 
beautiful, thin dancing girl. Here the 
simle dancing girl very appro- 
priate for two reasons. one hand 
signifies the romantic nature the 
riddle composition and the other 
reminds the decorative fea- 
tures dancing. 

Some the old and artistic hubble 
bubbles represent many the quali- 
ties Jamidari and Darbari culture. 
Like the dancing girl also appears 
the social functions and panchayats 
with full decoration and preparations 
amuse its lovers. Out love they 
kiss and response very kiss 
plays sweet music which all the more 
fills its lovers with greater attraction 
towards it. 


tat 

Amir Khusaro, well known lover 

beauty, has called lover. 
This lover visits its beloved, after due 
preparations bath decoration, 
her inner royal room. After that 
there much kissing and embracing 
which cause after sometimes sort 
quarrel. 

Here the fact this that the hubble 
bubble placed the royal bed 
the carpet the darbar after 
washed properly and made ready for 
use. Every puff kiss and the 
noise produced the musical note 


coming out it. After while spit 
gathered, and carries double 
meaning, spit and quarrel. 

Another folk poet has described 
queen society darbar who 
standing with folded hands where 
there are drumming and singer 
queen stands with fire her head 
entertain the great courtiers. 


fat 


For centuries various poets have 
painted the pictures seperation and 
sufferings the lovers. They are 
undergo many mental agonies. The 
folk poet says that the fire sepe- 
ration burns the beloved. The hubble 
bubble greater sufferer this res- 
pect. The beloved carries fire the 
heart but the fire its 
head. 

For some ones addiction hubble 
has described the hubble bubble the 
beloved forty hearts Here 
the beauty lies the pun words. 
The words and have 
double meanings (i) Maund-weight 
seers and heart, (ii) Seer weight 
eight tolas and tiger. Thus this be- 
loved (tobacco-pipe) the queen 
hearts, each one having 
the strength forty tigers. Another 
not shameless and she visits her lover 
behind curtain. Here the curtain 
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the wet cloth, which 
around smokee-pip. 


wrapped 


Another poet did not like the above 

ideas calling the beloved 
bashful lady, who meets 
curtain. liked call dancing 
girl, who dances the darbar and 
attracts spectators. 


Unlike the above folk poets, who 

have appreciated the womanly charac- 
ter hubble bubble, same one has 
seen the manly features and 
has described very naughty and 
mischievous thin man. had 
blessed with waist like 
beautiful girl but this young naughty 
lad always making noise even 
panchayats and darbars, where calm- 
ness and quiet are 
strictly. 


Amir Khusro his ‘Mukri’ kind 
riddle) has beautifully pointed out 


naughtiness this lean and thin 
lover who troubles his beloved much. 
promises meet her. Here again 
used. The word dam dena 

means (i) assure and (ii) cause 
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cough and other kinds diseases 
smoking. 
burns itself and also its lover. 
idea brought out thus— 
Some the riddles view with seri- 
ous respect. They not like call 
naughty and mischievous lad but 
great sage, who not only undergoes 
penances, but also grows long hairs, 
(Jatas) the head. The wrapped 
cloth the ‘Jatas’ the ‘Sadhu’. Ordi- 
narily Sadhu remains near fire but 
keeps over its head, secondly 
sadhu remains water only the 
time bath and prayer, but this great 
sadhu has made his hut water. 
This very Sadhu appeared diff- 
erent character other riddle-makers. 
The lovers are attracted the 
pious Sadhu’s appearance, but does 
not speak its own accord. When the 
lover kisses it, this ungrateful being 


the kiss with cough and other 


diseases. Its lovers are foolish and 
trapped its cultches. 


develop inclination towards it, be- 
comes very difficult for them get 
free. 

Indirectly the riddle teaches the 
hubble bubble smokers the lesson that 
smoking bad-habit and one should 
not indulge love for it. 

Apart from these, there 
aspects the hubble 
are very wisely interwoven differ- 
ent riddles. The smoke coming out 
and quality. also poisonous. 
When the snake-charmer plays his 
fute, the snake comes out. Here also 
the snake comes out the sound 
produced the puffing the smoker. 
these peculiarities hubble bubble. 
One may bring out many snake 
likes. 


The peculiar shape, size and quali- 
ties hubble bubble have attracted 
poets who were wonder struck its 
strangeness. 
Here strange wonder that the 
people themselves set fire the upper 
storey house, and then they enjoy 
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it. set fire house crime, but 
here the house set fire publicly 
and merrily 


The wonder still continues ano- 

ther riddle when see that folk 
poet has called the hubble bubble 
aog. The sound smoking com- 
pared with the barking and the upper 
cloth called its turban. Such bark- 
ing dog stands the darbar and 
salutes the panchayats. 


The same hubble bubble also des- 

cribed tree, with all its component 
furit, leave etc. There constant 
thundering and lighting its top, 
irrespective the main season. 
favourite young and old alike. 


Awadhi riddle, the lower part 


the hubble bubble called ‘Lota’ 
fixed. 


short, undoubtedly the folk poets 

have elements their 
plain and simple riddles. They can 
great help the study folk cul- 
ture, civilisation and history the 
country. 


FOLK SONGS NADIA AND 
STORIES MAHABHARATA 
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Bengal ‘Charak puja’ great 

Hindu festival. prevalent 
almost everywhere Bengal. The 
parantly alike, differs widely diff- 
erent places. Nadia district previously 
situated central Bengal, now 
bordering Pakistan, great 
centre culture. The ‘Charak’ and 
the ‘Gajan’ festivals are widely cele- 
brated this district. regards folk 
culture, would like mention 
locality this district, specialised for 
these old religious festivals ‘Charak’ 
and ‘Gajan’. Before start, des- 
cription the land and her people 
necessary. 

the bank the Churney. 
Sibinibas, historic place, situated 
it. Maharaja Krishna Chandra 
Nadia the founder this old vil- 
lage. Once Sibnibas enjoyed the pri- 
vilege being the proud seat 
Maharaja Krishna Chandra Nadia. 
Krishnapore the next neighbouring 
village. was also established the 


Maharaja. This part the district 
was lifted into prosperity the care- 
ful patronage the Maharaja during 
the second half the eighteenth cen- 
tury. Many temples and shrines 
Gods and Goddesses 
Even foreign travellers like Bishop 
Hebber visited this place. These tem- 
ples are still standing despuit the rava- 
ges time. The ‘Gajan’ festival still 
very popular this land temples 
Siva although Krishnapur 
tual centre this The 
villages and the people the bank 
Churney are stirred special type 
folk songs the time ‘Charak’ 
festival. 

The Goalas Jadavas are the major 
inhabitants the village. also 
the home other lower class people. 
The Fishermen, the Munchies, the 
Namasudras Mahisayas are 
the other castes who join largely 
the festival. Some people every year 
take the vow that they will worship 
the Lord Siva His Sannyasis—and 
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actually they so. During the period 
festival, votaries ‘Gajan’ called 
Sannyasis, come the village streets 
and utter the different names Lord 
Siva. Siva puja, popular form 
worship only Bengal but all 
over India. The Sannyasis gather 
almost all the celebrated centres 
Siva worship. They flock together and 
amongst them there chief one. 
the permanent Sannyasi. Every 
year performs his duty. directs 
and advises his colleagues and con- 
ducts their activities. The Sannyasis 
who adopt the ‘brata’ for the first time 
are through many hardships and 
penances. The chief the Sannyasi 
takes others the bathing ghat just 
the eve ‘Nil puja’. binds their 
hands presence some res- 
pectable men the village. The suffer- 
ing votaries then pray for help. 
who helps votary becomes his Guru. 
There limitation that Sannyasi 
may perform this rite the Guru for 
second time. The festival ‘Ganjan’ 
popularly known the district 
‘Niler Gajan’. This festival bears diff- 
erent names different parts and 
Gamahira’ 

The customs and the rites, asso- 
ciated with this noted festival the 
land cannot fully taken under the 
banner Hinduism. the other 
hand, one can easily smell some Budd- 
histic elements it. Some the pre- 
customs speak even the 
Dravidians some rites. 
Krishna Chandra, the great propaga- 


tor the Hindu religion, tried his best 
revive the Puranic Siva cult this 
village Sibnibas. introduced too 
sacrifical rites pure Hindu form— 
and patronised the Sanskrit learning. 
Thus the very cultural atmosphere 
the locality turned anew. Inspite 
the great efforts, any 
one visiting the land will convinced 
the presence non-Hindu elements 
underlying the rituals. Some are 
opinion that the defeated Buddhism 
took its shelter the ‘Dharma puja’ 
and the ‘Charak’ festival. And 
think that they are true great ex- 
tent. The Bengalee people, must 
acknowledged, were influenced 
the dynamic Buddhism. Much has 
been done for reforming and reshap- 
ing Hinduism since the reign Sen 
Dynasty Bengal. But was diffi- 
cult blot out the spirit Buddhism 
which had extended deep into our cul- 
tural existence. present our- 
selves the occasion the ‘Charak’ 
try realise its spirit, 
the memories Buddha-Bengal can- 
not but come mind. Then one has 
forget the ‘Smritis’ the new 


become clear that the 


men the festival are the direct suc- 
dhism revolutionised every aspect 
our life. 

‘Nilpuja’ performed the night 
preceding the Charak festival. Maha- 
deva also known one his 
because 
his swallowing the 
churned out the ocean. ‘Nil’ pro- 
bably abbreviation the name 
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‘Nilkantha’. The ceremony round, while cases, 


puja (worship Nil) basically 
agrarian agricultural festival. 
not recognised any the diff- 
erent forms festivals sanctioned 
the Puranas. popular and mass 
function. The votaries ‘Gajan’ tra- 
vel the village streets taking symbolic 
representation the Siva the head 
—while villagers recite 
verses extempore and try 
vesist their further travelling. be- 
comes difficult move unless suit- 
able answer verse given. has 
already been said that the worshippers 
and severe among many 
Banfora, Fulkhela, 
Kada Kehla are worth mention- 
ing here. These practices austerity, 
mentioned above, were not rare 
the old history Nadia. The late 
jamented Kumud 
the author ‘Nadia-Kahini’, describes 
that during the year 1856-1857 the 
‘Ganjan’ and the ‘Charak’ were the 
popular forms festivals Nadia 
and with them were associated many 
sad events. ‘Ghat murder’, was 
usual and ‘Jib- 
were the other strict practices. 
Sometimes men used jump upon the 
sharp instruments like shears, knives 
and razors. Callousness human 
suffering arising out 
ence old practice seems have 
been the order the day. The num- 
ber curel practices, associated with 
the ‘Charak puja’ was many. 
mention another, men were tied 
rope attached wheel and rapidly 


iron arrows were inserted 
into the backs, legs and other parts 
their bodies. Sometimes the rope snap- 
ped body was thrown 
shapeless mass. all cases the men 
were all but dead when brought down 
from the wheel. These rituals were 
cruel nature that 
people the time launched move- 
ment for abolishing them and thus 
attract the notice the Government. 
the customs, narrated Kumud 
Chandra Mullick, were not alien 
this land. Our people were familiar 
with these superstitious rites from 
the very beginning 
The Siva cult, think, was first adop- 
ted the upper caste the society 
and gradually people lower castes 
embraced it. But the mythological tra- 
dition Siva cult lost its purity when 
spread among the lower classes 
society. The people the lower class 
always learn from supe- 
riors assimilate that little 
portion only when suitable 
their capacity. The lower society gave 
new shape this old mythological 
the rites and the rituals, 
they have been shaped this par- 
ticular locality Nadia, were moulded 
accordance with this law change. 
That why the religious function has 
lost the Sastrict tradition and bloomed 
into new form—a form folk cul- 
ture 

Folk songs are the special attrac- 
tion the ‘Gajan’ festival. People 
both sides the Churney are fond 


FOLK SONGS NADIA 


peculiar type local folk songs dur- 
ing the Charak function. Folk songs 
Krishnapur are very popular here. 
These songs are something like folk 
talkes, every song has story. Village 
singers move round and from door 
door singing songs. singers 
divide themselves into two groups, 
stands face face two line and 
sing songs with gestures and move- 
ments. They wear 
round their ankles. Players musical 
instruments like trumpets, drums 
also grace the function. The songs 
have already mentioned are 
ballad type. Though songs -these are, 
one can get what well- 
written story can supply. The themes 
the songs have taken from 
popular stories the Ramayana, the 
Mahabharat, Siva’s life, Sri Krishna’s 
life, Chaitanya’s life and other reli- 
gious stories. Some puranic anecdotes 
have also inspired the imagination 
our village poets. All these songs are 
offered Siva gifts from the vota- 
ries. popular type Ramayana song 
sung here. The 
Kirtibasa, the great Bengali poet, 
not far from this locality. Bhajan Ghat, 
the birth place Krishna Kamal Gos- 
wami, great Vaisnaba poet 18th 
century Bengal, also very near 
this place. Therefore, the songs about 
Chaitanya, Sri Krishna and the Rama- 
yana stories are popular here. 
But the stories narrated our vil- 
lage poets are often different from the 
original ones and sometimes seem dis- 
torted. The old Bengali poets used 
insert their names the end their 
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composition. The village people also 
followed this tradition. this way 
come across the names the village 
poets like Prahlad Patini, 
Arjundas, Keshab Chandra, Dijwa 
Hemanta, Dijwa Nagendra. They were 
alive some years ago. Mahadeva 
was their great God. These songs were 
offered Him offerings respect 
and love. The singers, while singing 
member the the 
other name 


Some stories the Mahabharata 
appear have been the source 
some these songs. have been able 
collect till now only eight such 
songs. would difficult, these 
songs are lengthy, reproduce them 
original. Village poets have taken 
those stories only from that great 
epic which were very akin 
ways life. Some the anecdotes 
the epic, find, have differently been 
treated our village poets. These 
poets tired the classical artificiality 
restrictions, turned the ex- 
ploration newer possibilities the 
themes. Therefore some the stories, 
depicted our village poets, seem 
distorted. These songs have been com- 
posed basis the life and 
Uttara, Abhimanyu, 
Satyaki, Satyabati, Sudhanya, Amba, 
Ambalika (princess Kashi) and 


others. Love and heroism have been 
glorified, and the pain widowhood 


have Our 


poets 


ig 
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sometimes achieved higher 
Here they describe the character not 
was, nor its objective outline 
only, but appeared their own 
inner vision coloured their own 
inagination. They have expressed 
songs the different aspects 
everyday family life. like cite 
here some the portions the vil- 
lage songs. 

These words were spoken the 
daughter Kashiraja. Pain widow- 
hood youth has clearly been ex- 
pressed here. Still she fails satisfy 
herself the enjoyment her gross 
material life, remembering the strict- 
ness the-then social customs. Again, 
Satyaki rebukes the 
following lines,— 

Abhimanyu dies martyr’s death 

the field battle. Uttara, his young 


and youthful wife, scolds Sri Krishna 
and Arjuna, her father-in-law. The 


pressed thus— 


Complaints Abhimanyu are also 

innumerable. attacks his maternal 

uncle Sri Krishna 

Arjuna for the cause his untimely 

death. Abhimanyu addresses Arjuna 
and says— 


But, different occasion Abhi- 
manuy becomes full praise for Sri 
Krishna. 


another song, Satyabati consoles 
her daughter-in-law Ambika thus— 


find name our village poet 
the prologue beautiful song— 


this way, the stories Maha- 

bharata have been moulded into some 

beautiful 

poets. 


folk songs our village 
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SRI CHITRALAYAM, (Gallery 
Asian Paintings), TRIVANDRUM, 
Kerala CATALOGUE—Fifth 
Edition—1958. Copies had the 
Officer-in-Charge, 
Trivandrum-1, Pages 42. Four plates, 
Price. nP. 

The Sri Chitralayam, Trivandrum, 
founded 1935, one the most 
outstanding picture galleries Asia 
and the best its kind the thought- 
ful and attractive display Modern 
Indian, Rajasthani, Mughul, Tradi- 
tional Tanjore, Balinese, Chinese, 
Japanese, Tibetan, Indo-European, 
and Indian Mural Paintings, em- 
phasis being laid more quality than 
quantity. The arrangement 
about 660 well chosen pictures bears 
the impress the genius the orga- 
niser the gallery, the late Dr. 
James Cousins, the famous poet 
and art critic. The Sri Chitralayam, 
opened His Highness the Maharaja 
Travancore the 26th September 
1935, has abundantly fulfilled the hope 
expressed that Royal Connoisseur 
Art, when His Highness said, 
Gallery designed the nucleus 


what may become epitome the 
best example Eastern Art, and 
stimulate the artistic 
abundant our has 
never lacked pictorial 

The present fifth edition the 
Catalogue certainly improve- 
ment its predecessors that 
more comprehensive scope and 
helps the visitor understand and 
appreciate the pecularities the diff- 
erent types paintings exhibited 
the Gallery with much thought and 
taste. The value, usefulness, and ap- 
peal the publication would have 
been greatly enhanced more repro- 
ductions some the outstanding 
paintings each group 
exhibited were included the Cata- 
logue. 

The rendering the four plates 
the Catalogue most unsatisfactory, 
the quality block-making and print- 
ing being definitely poor. The one 
plate the Catalogue looks 
grotesque and shows the miserable 
manner which sublime subject 
can made look totally unimpres- 
sive and even abhoring the incom- 
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petence the printers. sacri- 
lege against art, aesthetics and good 
taste reproduce works great art 
manner. The get-up and printing 
this informative and interesting pub- 
lication leave lot for. 
One how and why the 
Catalogue does not contain reproduc- 
tions colours least one 
Raja Ravi Varma’s 
Hamsa Damayanti, Sakuntala which 
are the Sri Chitralayam collection. 


study the Catalogue 
that the Mughul, Rajasthani, Chinese 
and Japanese sections need rein- 
forced with more paintings better 
quality and larger variety. One the 
Gallery the rare, excellent group 
Balinese Paintings, with which our 
people are not quite familiar. would 
have been appropriate one two 
these paintings were reproduced 
the Catalogue. The Modern Indian 
Painting Section the Gallery can- 
not up-to-date for the 
omission works such reputed 
masters Panikar, Chawla, Bendre, 
Raza, Ara, conspicuous. Such dis- 
tinguished artists Abanindranatn 
Tagore, Asit Kumar Haldar, Nandalal 
Bose, Kshitindranath Mazumdar and 
Jamini Roy are also not adequately re- 
presented this collection. 


the whole, the Fifth Edition 
the Catalogue the Sri Chitralayam 
publication considerable value 
and interest all who love Asian Art. 
(KALA PRIYA) 


BHOJPURI LOKAGITON VIVI- 
DHA ROOP (Hindi), Prof. Shridhar 
Mishra, Preface Dr. Sampurnanand. 
pub. Prakash Printing Works, Clive 
Road, Allahabad, pp. 
Rs. 4/-. 


The book under review collec- 
tion sixteen essays different 
topics Bhojpuri folk-songs, i.e. the 


songs the linguistic region situated 


Pradesh Prof. Shridhar Mishra, 
who took folk-literature 
Most the essays are already pub- 
lished the leading literary maga- 
zines and the journals the learned 
societies. 

Beginning with the definition 
word Loka the ancient litera- 
ture, the author presents classifica- 
tion Bhojpuri folk-songs citing ori- 
ginal songs examples wherever 
necessary. the second chapter, 
comparative study the folk-songs 
the different linguistic regions has 
been presented. The author has pro- 
ceeded further deal with cultural 
and religious elements 
folk-songs, songs soul and Supreme 
Being, songs depicting the position 
women Bhojpuri society, worship 
songs the Chhatha and Piriya, sea- 
sonal songs like 
(spring songs), songs humour with 
the occasions which they are sung, 
songs relating Kuar Singh, Bhoj- 
puri hero 1857, and Mahatma 
Gandhi along with the songs non- 
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co-operation and Civil Disobedience 
movement and other currant topics. 
Thus evident that the author has 
attempted cover wide range 
study with keen insight, grasping the 
spirit the songs and putting fortha 
brief, and cultural 
background, social environments and 
political situation around which these 
songs revolve. The preface Dr. 
Sampurnananda itself analy- 
tical study the future fate folk- 
songs the coming age industria- 
lisation and spread modern educa- 
tion India. 

However, the author 
missed elucidate the charming 
dance songs, much relished the 
village-folk. The Jhumars which are 
sung the end the singing the 
ritualistic songs solely for the sake 
recreation have erroneously mixed 
with those Piriya, Chaitas Bulaki 
Das, cannot termed genuine folk 
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songs they come under the cate- 
gory saint poetry. Besides the men- 
tion the source from 
original songs were collected, voca- 
bulary typical Bhojpuri terms like 
and bibliography works and 
articles Bhojpuri folk-songs the 
appendices might have added the 
utility the book. 


However, can safely said that 
the book will appreciated both 
the men literary aptitude and the 
sociologist alike. The printing the 
book and faultless and the 
artistic cover having designs Piriya 


Prof. Mishra has done commend- 
able work bringing forth such 
useful book and fine addition 
the growing literature folk-songs 
Hindi. 


—Ganesh Chaubey. 
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The Editor will glad consider news pertaining folk-culture, Every news should signed 
and addresses must clearly written, All matters are addressed the editor. Letters must 
the point for immediate attention. Readers are requested co-operate with the editor their valuable 
suggestions. 

The next issue the Magazine will published the 30th January, 1962. News forthcoming 
events should reach the editor the 15th December latest. 


3rd Session the All India Secretary 
Folk Culture Conference was 
held Ujjain 25th, 26th and 27th 
November, 1961. 
devi Chattopadhayay, Chairman, All Members 
India Handicraft Board, New Delhi, 


inaugurated the Conference, Dr. Shri Sankar Sen Gupta (Bengal) 


Katju, Chief Minister, Madhya Pra- Dr. Das (Orissa 
desh, was elected the General Presi- Dr. Praphulladatta Goswami 
dent but due some unavoidable rea- 
son could not attend it, Dr. (Mrs.) Sarojini Babor 
sult Dr. Asutosh Bhattacharyya the (Maharastra) 
University Calcutta presided. Princial Chandervaker 
are the resolutions and the list the (Saurashtra 
members the Executive Committee Principal Mehta 
for the next year. and 

detailed report about the Conference Madhubbhai Patel 
may published the next issue). 10. Dr. Ram Raju (Andhra) 


11. Sri Premnath (Kerala) 


MEMBERS THE EXECUTIVE i2. Dr. Chintamani Upadhyaya 


COMMITTEE (Madhya Pradesh) 
13. Pt. Ram Nath Shastri (Kashmir) 
President 14. Pt. Agarchand Nahta (Rajasthan) 


Dr. Asutosh Bhattacharyya Pt. Ganesh Chaubey (Bihar) 
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Three more members coopted, 
one each from the State Mysore, 
Tamil-Nad and Panjab. 


Resolutions 


(1) With view providing en- 
couragement Folklorists, re- 
solved that award prize insti- 
tuted this conference. 

(2) Resolved that this conference 
should request all state governments 


create seperate department for 
their states near 
future. 


(3) Resolved recommend that col- 
lection Folklore materials already 
collected taken the Ministry 
Information and Broadcasting and 
the material published for greater 
utilisation for the purposes educa- 
tion and source draw upon. 

(4) Resolved that this conference 
should request the state Ministers 
give publication grants 
folklorists who wish publish their 
works. 

(5) Resolved that this conference 
should request the Secretary the 
Sahitya Academy, New Delhi, imme- 
diately bring out books folksongs 
languages and dialects for which 
has entrusted the editing work 
different men different languages. 

(6) Resolved that this conference 
should request all universities begin 
with least paper 100 merks 
M.A. examination regional 
language the state concerned and 
also start department Folklore 
and Folk-culture. 
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(7) Resolved that this conference 
recommends that the President the 
Sahitya Academy should give enough 
representation folklorists its 
Executive Body. 

(8) Resolved that committee 
appointed prepare bibliography 
the Folk-literature India. The 
following members will constitute the 
committee with powers co-opt. 


Dr. Asutosh 
(Bengal). 

Dr. Das (Orissa). 

Dr. Goswami (Assam). 

Sri Sankar Sen Gupta 
gal). 

Sri Ganesh Chaubey (Bihar). 

Dr. Chaurshi (Madhya 
Pradesh). 


Bhattacharyya 


(Ben- 


than). 

Dr. Ram Raju (Andhra). 

Sri Padmanabhan Tampy 
(Kerala). 

10. Dr. Sarojini Babor (Maharash- 
tra). 

11. Principal Chandervaker 
(Gujerat). 

12. Pt. Ram Nath 
mir). 


13. Sri Devendra Satyarthi (Punjab) 
14. Dr. Upadhyaya (U.P.)— 
Convener. 

One member each from Mysore and 
Tamil Nad will co-opted the 
committee. 

(9) Resolved that syllabus com- 
mittee appointed for detailing out 
the courses study Folklore for 
B.A. and M.A. classes the univer- 
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sities. The committee will consist 
the following members with powers 
co-opt. 
(i) Bhattacharyya 
(Calcutta University). 


(ii) Dr. Das (Cuttack). 

(iii) Dr. Upadhyaya (Allaha- 
bad). 

(iv) Principal Chandervaker— 
Convener. 

(10) Resolved that syllabus com- 
mittee appointed for preparing the 
courses Folk-music with Principal 
its Convener, 

Hindi and English and the Academies 
Central and State Govts. request- 
give proper grants for it. 


FOLK-LORE NEWS 


The above resolutions were propo- 
sed Principal Chandervaker 
Gujerat, seconded Dr. Ashutosh 
supported Dr. Das Orissa. 
They were passed the 
Conference 27-11-61. 


* * * 


Sahitya Parishad has been established 
Bagawara, P.O. Suhridnagar, 
Dist. Monghyr the state Bihar 
under the presidentship Shri Radha- 
krishna Chaudhari, M.A. collect, 
study and folk- 
tales, riddles and proverbs the loca- 
lity. The institution, though its 
infancy, has made considerable pro- 


gress far the work collec- 
tion concerned. 


& 


ASIAN HISTORY CONGRESS 
The Asian History Congress which was held New Delhi from December 1961, was inau- 
gurated the Prime Minister Shri Jawaharlal Nehru. 
Eminent historians from Asia, Australia, Europe and America were invited take part. 
foreign and Indian delegates also participated. 
learned societies India were also 


Number 


addition, the Universities, Research Institutes and 


CURRENT 


this feature publish short notes the articles published various newspapers and research 
journals. Readers, workers and publishers are requested kindly co-operate with the Editors for the 
purpose sending specimen copies, reprints etc., such articles them for their knowledge. 


for April-June 1961 pp. 39-49 
ga’, Shri Motilal Gupta 
has mentioned that among old Hindi 
manuscripts preserved the library 
Cambridge University, came 
across containing collection 
folk-songs (p. 46). 


* * * * 


(Bhojpuri), 


July 1961, pp. 15-19, Shri Ramesh 
Chandra Jha has presented portion 
ar’ which entirely based 
ballad Chaina singh, native prince 
Bettiah Estate, sung court 
ballad composer Khakhan 


Mamarkha the district Cham- 
paran. 
(Bhojpuri), Arrah, for 


the 16th Sept. 1961, Shri Arjun Pra- 
sad Sinha under caption 
songs the famous folk-dancer 
addition few genuine folk 
songs pp. 7-9. 


the issue the October ’61 
the same journal, Shri Sharma Vya- 
thit Baniapuri article headed 
pp. has presented six marria- 
age songs. 

—Ganesh Chaubey. 


DANCES MODERN EGYPT AND 


THE TIME THE PHARAOH 


JEAN TOUDIC 


When thinking oriental dances, 
the western amateur 
tively single aspect the art 
dancing the Arab countries: the 
“belly” dance. Although known every- 
where the world, the remote 
islands the South Seas, being 
Egyptian invention, many authors 
have denied that the “belly” dance 
pharaonic origin. has survived, 
more refined form, our days. 

Following recent 
problem the origin the “belly” 
dance has been discussed again. One 
favours again the theory that was 
known the ancient Egyptians. 
true that very 
have subsisted showing girls the 
characteristic attitude the 
dance. 

Whatever may be, the “belly” dance 
artistic dance. does not 
long the Egyptian folk dances. 

few inscriptions noted sarco- 
phagi and illustrations found tombs, 
allow reconstitute the dance 
“the four winds” known since 2,000 
before 

Another curious phenomenon that 
the survival very old 
Osiris. One does not know 
cisely how far back goes the venera- 
tion this god fertility and 
wheat, the god the dead and the 
resurrection, Osiris. 

know, any case, that this cult 
was very widespread, which natural 
with population comprising mainly 
relating the cult Osiris have 


struck the imagination the Greek 
travellers. surprising that Egyp- 
tian farmers still celebrate to-day, 
Middle Egypt and the Said, certain 
ceremonies recalling this millenary 
cult Osiris. What strength tra- 
dition, tried centuries, which 
scenes which happened, exactly the 
same way, several thousand years 
sooner, the centres the Osirian 
cult, scattered more less everywhere 
the country. 


The castanets had been knows the 
Egypt the Pharaohs since the Mid- 
dle Empire, therefore long before their 
appearance Spain. 

The mirror dance does not exist any 
longer modern Egypt, but some 
travellers have observed very similar 
dances the Sudan. 


Let mention last folk-dance 


very widespread the modern High- 


Egypt: the dance This 
object big stick which the farmers 
use during the dance, simulating 
kind very simplified fight. 

Egyptian dances lets see, exactly 
like the music, the most-differing in- 
fluences coming from the centre 
ences due the evolution, political, 

notice, however, among all the 
forms and the different aspects the 
Egyptian folk-dances, that they have 
their roots the pharaonic dances. 
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KAVADI 


FORM WORSHIP SOUTH INDIA. 


PADMANABHAN TAMPY 


AVADI, one the time-honoured, 

and pictureseque forms which 
the Hindu devotee worships the Deity 
and invokes His blessings, popu- 
lar form worship South India 
where there are large number 
shrines consecrated God Subra- 
mania, one the many manifesta- 
tions the Hindu Deity. quite 
common sight South India 
come across Pandarams, section 
the Saivites, going about 
with Kavadis their shoulders and 
soliciting alms. 

particularly, pilgrims 
from far and near flock the shrines 
dedicated God Subramania. The 
devotees worship the Lord taking 
round the temple. The devotee who 
has take Kavadi has 
undergo certain austerities, such 
fasting the day proceeding the 
religious function paying homage 
the Lord offering the Kavadi, 
the devotee bathes the temple tank, 
besmears his body 


liberally with sacred ash sandal 


paste, clothes himself 
coloured robes, puts scarlet coni- 
cal cap and takes his shoulder the 
Kavadi, arch-like wooden structure 
covered with garlands 
incense and peacock plumes and con- 
taining tiny brass pots full 
milk rose water. Tiny brass bells 
are attached the The 
devotee puts the dress Pan- 
daram (mendicant). The Kavadi 
consecreated priests before they re- 
verentially raise and place the 
shoulders the devotee. 
Pandarams, community among the 
Saivite Hindus, officiate priests. 
They usually 
robes and always carry with them 
long cane with silver knobs 
either end. They adorn their exposed 
chest with rows garlands made 
rudrakshams (sacred beads), both 
large and small, They carry small 
brass bell, and brass plate contain- 
ing sacred ash and flowers for receiv- 
ing alms. Legend avers that days 
yore Lord Siva walked the earth 
the guise Pandaram. the 
basis this the Pandarams contend 
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that they have God-given right 
solicit alms and officiate priests 
when Kavadis are offered God 
Subramania, Puranas 
identify the favourite son God 
Siva. 

shoulders the devotee the priests 
amidst stentorian-toned music. Flutes 
play, trumpets blare, drums beat, con- 
sound, songs boom, bells ring, 
cymbals clank, devotees chant prayers 
loud tones and the 
the accompaniment songs) 
swing. The air thick with the 
fragrant smoke from varieties in- 
cense burnt honour the Deity. 
gather, clap their hands and sing 
keertans (devotional songs) praise 
God Subramania. The vocal and 
instrumental music the bhajanam 
type that the pious devotee becomes 
inspired divine agency and the 
pitch religious fervour dances 
ecstasy. thrilling sight wit- 
ness the devotee dancing with the 
precariously perched his 
shoulder with effortless ease. The 
bhajanam and dance Kavadi are 
folk style, absolutely un- 
sophisticated and some extent obvi- 
rhythm. 

compact but colourful procession 
comprising the chief devotee who 
carries the Kavadi, the priest and 
worshippers, ascend the steps 
leading Sanctum sanctorum the 


temple. Here the Kavadi lowered 
after offering prayers and performing 
special rites the Lord. The God 
then anointed with the contents 
the two brass vessels the Kavadi. 
After this the devotee returns his 
residence procession. The Kavadi 
placed the floor that has already 
been sanctified by. the priests for the 
purpose. Again, special and elaborate 
religious rituals are conducted. Dur- 
sons want achieve some wish, they 
take voew offer the Lord 
Kavadi the event their recovery 
from disease the fruition their 
desire. The Kavadi considered 
remarkable offering God which 
beneficial the devotee. 

Some the worshippers the 
extent inflicting upon themselves 
various kinds self-torture please 
the God and obtain from Him the re- 
mission their sins. These ascetics 
who carry Kavadis move with 
long sharp pins awe-inspiring 
pierce their lips and close 
their mouths. They take vow 
silence. They not experience any 
pain, for they become oblivious all 
physical pain having gained the psy- 
silver vels (sharp 
tridents believed the weapon 
God Subramania) right across their 
mouth. For days stretch they 
move about inflicted tor- 
tures, soliciting alms, and remove the 
tridents, pins and hooks embedded 


4 


their flesh only after offering Kavadies 
the Lord. Strange say, the 
wounds quickly heal and they not 
become septic. 


Subramania, who also 
Kumara and Skanda, who 
instils awe hearts His 
Worshippers. One greatest 
classical works Sanskrit poetry 
Kumarasambhavam the immortal 
Kalidasa. This Poem deals with the 
life God Kumara Subramania. 
held supreme fear and vene- 
ration and the keynote worshipping 
Him 


the undergoing severe 
austerities. The take food 
only once day and they abstain 


from non-vegetarian food 
cants. They take vow strict celi- 
bacy. Kavadi is, indeed, great 
ordeal for these ascetics. With long 
and unkempt hair, pointed 
lustrous eyes, lean body un- 
earthy halo about their faces, these 
ascetics evoke fear veneration. 
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They return their normal life only 
after offering the Kavadi the Lord. 

The enthusiastic and daring 
among devotees worship God Subra- 


mania taking Agni Kavadis. This 


walking through blazing with the 
Kavadi over the shoulders. Religious 
fervour and overwhelming faith 
the Lord enveloped element 
mystery give the devotees courage 
walk through the glowing fire. Ina 
state pure ecstasy, they not burn 
their feet while striding across the 
red-hot embers with Kavadi their 
shoulders. Popular belief supplement- 
experience that the Kavadi 
true and absolute faith and strict 
conformity with the traditional ritu- 
als governing such holy offering, the 
devotees emerge out the flames 
triumphant without burning 
feet, and return home 
faith the Lord. 


While realize that folk music 
should not treated academic curi- 
sity, but living movement 
which every one allowed partici- 
pate, should like ask for little 
more tolerance towards one appressed 
and despised section the folk 
those people who have equal inte- 
rest classical and folk music. 

folk music circles, present, the 
lover classical music spoken 
with scorn and pity and any one who 


LETTER 


compelled develop schizophrenic 
for Bach and the lute songs 
Dowland. 

know that different approach, 
different techniques and_ different 
criteria are needed for the art song 
and the folk song, but least they 
have one thing common: they are 
both music. 

Audrey Perry 
Knebworth, 
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Dr. BHUPENDRA NATH DUTTA 


with deep sorrow that re- 

cord the death Dr. Bhupendra- 
nath Dutta, the youngest 
Swami Vivekananda. was when 
passed away December 25, 1961 
his Calcutta residence. 

Bhupendranath, revolu- 
tionary leader and socilogist, born 
Calcutta the 4th September, 
1880. was the youngest son 
brother was Narendranath (widely 
known Swami Vivekanand) and 
the second brother was Mahendranath, 
another spiritual leader India. 


Metropolitan School founded Pandit 
Iswar Chandra Vidyasagar. joined 
the revolutionary movement 1903. 
the year 1907 when was the 
journal, the-then British Government 
arrested him charge subver- 
sive activities. was given chance 
plead his case before the court but 
everybody’s surprise refused 


like take part the proceedings. 
shall not plead for myself. 
responsible for work 
motherland only and none else’. 
this case was sentenced one 
year’s rigorous imprisonment. When 
was released 1908 left India 


for U.S.A. and began his study there. 
1912 got his B.A. Degree from 
Brown University. the 
passed M.A. Examination Social 


Science from University. 
Later on, Bhupendranath obtained 
Ph.D. Germany for his thesis 


social anthropology. 


When Bhupendranath was U.S.A. 
with group Indian revolution- 
aries formed overseas organization 
fight out against the British Govern- 
ment, and Dr. Bhupendranath Dutta 
was the Secretary 
tionary organization from 1916-1918. 
Bhupendranath returned India 
1925 and again was imprisoned 
the British Government for some 
months. For some time was 
member the All India Congress 


‘ 
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Committee. was also the Presi- 
dent the All India Trade Union 
Congress for some years. the year 
1958 presided over the “Nikhil 
Bharat Praktan Biplabi 
held New Delhi. the same year 
presided over the first 
the All India Folk Culture Conference 
held Allahabad presidential 
address entitled ‘An introduction 
Indian folk culture’ was published 
“Indian October-December 
page No. 277-286). 


has written many books both 
English and Bengali and 
Some his works are: 

(In Bengali) Aprakashito Rajnaitik 
Itihas, Bharatiya 
Sahitye Pragati, Yugo Samasya, Jati 
Sangathan, Youvaner Sadhana, Vaish- 
nav Sahitye Samaj tottwa, 

(In English) Studies Indian Social 

Polity, Dialectics Hindu Ritualism, 
Dialectics Land India, 
Indian Art relation 
patriot and 
prophet etc. 

Dr. Dutta widely known India 
great pioneer Marxian thought. 


Throughout his long and eventful life 
fought against all sorts fanati- 
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cism and dogmatism. 
lures publicity and position led 
very simple life, characterised 
his idealism indepen- 
dence. His memory will with 
jor very Many years. 


EADING ARCHAEOLOGIST 


Sir Robert Mortimer Wheeler, the 
byword the history Indian Arch- 
aeology, joined the centenery cele- 
bration Archaeology, Delhi. Sir 
Robert likes nothing more 
ging and exploring. 


were also happy find Profes- 
sor Sergei Tolstov, Director the 
Institute Ethnography, Moscow, 
the Archaeological centenery celebra- 
tion. has seldom taken part any 
conference celebrations. During the 
last years has been continuously 
with excavation work the 
Soviet land. 


Another eminent Archaeologist who 
knows India more than many 
participated this celebration. 
Dr. Sankalia. Dr. Sankalia 
the head the Department History 
and also the Joint Director Decan 
College Post Graduate studies and 
Research Institute, Poona. 
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